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AN APOLOGY. 



V ' ^p^HE Author of these unpretending little 

N IJR) wayside sketches offers them to the 

^ Public with the hesitating diffidence of 

^. an Amateur. The publication a few years 

' ago, of a portion of the drawings was attend - 

ed with so flattering a reception, that a new 

edition being called for, it is believed a few 
more Leaves from the same vagabond sketch- 
book may not be intrusive. 

The out-of-the-way sort of places in which 
the Author's steps have led him, must always 
present the most enticing subjects for a 
comic pencil ; and although no attempt is 
here made to much more than hint at the 
oranges and volantes of Cuba, the earth- 

3 



quakes and buzzards of Peru, the donkeys 
and beggars of Spain, or the Arabs and 
dates of Algiers, yet sketches made upon the 
spot, with the crispy freshness of a first im- 
pression, cannot fail in suggesting at least a 
panoramic picture of such grotesque inci- 
dents as these strange Countries furnish. 

The drawings are merely the chance re- 
sults of leisure moments; and Our Artist, in 
essaying to convey a ray of information 
through the glasses of humor, has simply 
multiplied with printers* ink his pocket-book 
of sketches, which, although caricatures, are 
exaggerations of actual events, jotted down 
on the impulse of the moment, for the same 
sort of idle pastime as may possibly lead the 
reader to linger along its ephemeral pages. 

New York, Christmas ^ 1877. 



Part I. 



C U BA 




CUBAN SKETCHES. 



Sick Transit. 
Two Boobies. 
A Colored Hercules. 
The Cuban Jehu. 
Iglbsia San Francisco. 
A Cuban Motive. 
An Influenza. 
Flee for Shelter. 
The Ride. 
A Cock-fight. 
Rather Cool. 
Take your Pick. 
A Spanish Retreat. 
Spiders and Rats. 
Belligerents. 
Materfamilias. 
Culinary Department. 
A Bundle of Clothes. 
A Button- Smasher. 
White Pantaloons. 
Carnival Acquaintance. 
Beauty at the Ball. 
A Disappointment. 
Dolce far Nientb. 
Locomotion. 



The Spanish Tongue. 

An Unwelcome Visitor. 

An Agreeable Bath. 

A Celestial Maid. 

A Statue on a Bust. 

A Tail Unfolded. 

Money in thy Purse. 

Sugar and Water. 

Green Fields. 

A Segar well-lighted. 

Shall Rest be Found. 

All Aboard. 

The Matanzas Cave. 

Hard Road to Travel. 

A Shady Retreat. 

A Spanish Grocer. 

Colored Help. 

Very Moorish. 

Chacun a Son Gout. 

Nature's Restorer. 

Agricultural. 

A Cot in the Valley. 

A Colored Beauty. 

Corner Stones. 

A Sudden Departure. 




Fint da; out—The nind rre^hoiB up a Irifli 
{[«( outside Sandy Hooit; but our ailJBI i 
H 'ni aea-sick, br he Dever felt better in bis lili 



IN THE GULF OF MEXICO. 
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A "Booby" — as ^ceti/rom the ship's deck. 




^ ^ 



A " Booby "—as seen on the ship*s deck. 
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Id CodvehI and Bel] Tohei n< Uk Chun 



AT THE CAPE LOUVRE. 




THE [WICKED] FLEA OF HAVANA. 





Part I. — The beast in a torpid conditio i. 

Part II.— When he "smells the Wood of an 
Englishmun." 
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A COCK-FIGHT IN CUBA. 




I. — Chanticleer as he goes in. 




II. — Chanticleer considerably " played out' 
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STREETS OF HAVANA.— CALLE LAMPARILLA. 
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TH« CAPTAIM GENERAL'S QmWTA. 
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AJI INTERIOR IN HAVANa, 
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LATER IN THE EVENING, 




When the "swed creature" unmaslcs, our Artist 
suddenly recovers from his fit of admiration. Alas I 
beauty b but mask deep. 
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HOTELS IN 




HIGH ART tN HAVANA. 




A gay (bul slightly mulilated) old pLisur c 
Piuii girl, tbat I bund in one of the avcnu 
of the IJbhop't Garden, on the *' Cerro-" 
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PUBLIC SERVANTS IN CUBA. 
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ARCHITECTURE IN MAT. 




: toKila inJsIa (gruciry slow) a 
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PLANTATIONS NEAR MARIANAO. 




id Beauly totiDg Sugar Cans (TOm It 
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Part II. 



PERU. 
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PERUVIAN SKETCHES. 



Friendly Counsels. 
A Disagreeable Berth. 
A Colored Reception. 
The Naked Truth. 
A Panama Laundress. 
A Man for a* Hat. 
Domestic Bliss. 
A Bit of a Church. 
Hot Weather. 
What an Ass ! 
A Happy Family. 
Land at Last. 
Callao Cathedral. 
A Baggage Train. 
Cathedral at Lima. 
A Water-Carrier. 
A Bag of Cuffey. 
Birds of a Feather. 
A China Bowl of Soup. 
Thing of Beauty. 
Fondest Hopes Decay. 
Rat-ification Meeting. 
A Back Seat. 
An excellent View. 
Brbad-baskbts. 



Good for DiGESTicm. 
I An E>-h for an Eye. 
j Who knows? (nose). 

Discretion in Valor. 

Black Warriors. 

Music hath Charms. 

A Chariot Race. 

An Antique. 

Family Arrangement. 

Heads of the People. 

By their Fruits. 

A Beast of Burden. 

A Night Adventure. 

A Runaway. 

The light Fantastic. 

A Rooster. 

A Chime of Bells. 

Dog-days. 

Pork Business. 

When shall we three. 

Unhand me! 

Nothing venture. 

A great Sell. 

A beggarly Show. 

A Dead-Hbad. 
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DOMliSTECS IN PERU. 
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STREETS or LIMA— CALLE PLATEROS. 




CaTle Plalcros and Bodcgimr.', opp^sile the Hot< 



OCCUPATIONS IN LIMA. 
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COSTUMES IN LIMA.— THE SAVA V M \NTa 




a g;oDd deal jiboul the magnifim 
hH F^y much vbout them, wlih av 



HEAD-DRESSES IN LIMA.— THE MANTO. 




The Seaoritu look very prcltily lemetimn, with thtli blank 
manlitlu IhiDwn gianfuDy over IhcEr hcada, {Stt Ctngra- 

decided nosf, in proiile, ihe elTeft is raihet tlarlUng 
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REVOLUTIONS IN PEfLV. ^^^1 
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^^^H Our^panni 


CTil? look Dill upgn llie Grand Plaza, >%her? the ^^| 


^^^^^1 fighliiig uiiially takes place ; and as the windaws are mostly ^^^| 


^^^1 bmkenbylh 


ba]I>ofthelaMRevolulidn.(Nov.6,>g65,)aitd ^^H 


^^^H il'i about litn 




^^^B evgiftitMta 


hean a fire-crai:ker in IheilneL ^^H 
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THE WAR WITH SPAIN. 




HAIR-DRESSINC IN LIMA, 




TERPSICHORE IN PERU. 




a puukd it Ibe DaticuLAlUy of the cottumc* worn by the 
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H»1nf bMn Uliinncd by a 



LAST BAY AT UMA. 



(la'U'iS^ 




A Tiiil la IhE MuKum— which ca 

■«i ill thit nmaiiis o( Ihe dace m 
king of the Idcu. 
Alu. pcnr Yolkk I Ti> Ibis com] 



Part III. 



SPAIN 
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A SPANISH OVERCOAT. 




Our Artist, upon his arrival in ** Sunny Spain,*' is overtaken 
in the Pyrenees, on the French Frontier, by a terrific snow- 
storm, and is compelled to provide himself, at Bayonnb, with 
an Overcoat of the Country. 
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HACKMKN IN SPAIN. 




FoHnlti of Ihe thtet Hickmcn, who (upon our imial al 
the Cily of BuBCOi, in the Ind oT lUEhl,) me^ us at ihe 
Rail Road atation, and propoM accompanying ui a our Hotel. 



A CITIZEN OK VAIXADOLIDl 




A MADRID HAT. 
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This IS a Spanish Dandy at the Grand Opera House in 
Madrid : — first, with his cigarette and new Hat of the period ; 
second, after his Hat had been sat upon by a fat old Sefiora, 
during the third act of Lucia di Lammermoor. 
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LUTTEKUSBI SPAIX. 




NHdy all Ih« Lminy liclicli in Spun are pMktf nU 
in ihc itrevtt by B«gfftn : and fiu is Ihe son of Vatabaud 
ill Madhid to whom Ouc Artisi confided ti6 {en a ticket ihat 
w«n a prin of fj. 



NAPOLEON BONAPARTB. 




Our Aniti len from the car-windov. at ■ tUU-Roid SDtioa 
n«r Toledo, whal, >I a fini planet, apiMun u tcBBntue ef 
Napolegp Boiupane, — bul : {tff nextfttff.J 



A RAIL-ROAD OFFICIAL, 




^^ thft Sulue suddenly becomea anirnaud and n 
knapftack beneath hU big mihUry ct«k. 



ARCHITECTURE IN CCfRDOVA. 
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^^H upper Ii^c°ny cf which, Our Ardsl had a ra» thro^ to hiui. ^^M 


^^^H »hilc a clo^ilced AiSisim at a praluble Lover. lav>eRd unidy ^^H 
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IL BARB 1 ERE Dl SIVICUA. 




The Birb« of Scvnie. » 



A BARBAKOUS EROCEEDING. 




The Barber of Seville, as he sctuilh 
precuely u hi uppeared while op 
one day, in the Calk de lat Sierpes. 



TYPES OF SPANISH 




Fillao PnHcnKCTS in th* Dilignici! lo Halag 
pulrDtand fanuHii Bull -FighKr, and Ihc other, it 
Bdmitiiig (Ollawfr of Ihs same eanoblinj PmlCssia 



THE SPANISH GUITAR. 




lit 



1 1 




A SPANISH VEGETABLE MARKET. 




A ilitlch in Gibraltar— Thii Itllow wiii k«i wa 
round (h« itrecla^ Belling vegcubl« lo Ibe nadves, an 
IE his Donkey by tbe nil. 
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ALGIERS 
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AN ARAB KEGGAR. 




One or Ike Rnt Ot 

Arliit, Bi hg wanden 
ch«T*U"Whu-u-il,' 



AFRICAN WATER CARRIERS. 
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ANOTHER ARAB BEGGAR. 




tTUMES IM AFRICA. 




SOLDIERS IN AFRICA. 




A French Zouave off duty, as he appeared while lUreninK K 
the Military Ifand thai played every aftemooa in tb* Place dt 



MOORISH SHOP-KEEPER. 




Thii frmceful and (iiiy-like WiU-o'-lhe-Wii 
tovelyiilL embioideriei, iti Algikhj, Ihclikeo 
in aU hit gUiry perer dtamed of. 



